
b 

Oki' ICACA 
*b 1 *DA 

INTERNATIONAL 
CONFERENCE OF APPLIED 
& CREATIVE ARTS 

ll'I.. ý. ". -l-. 

a by 

eý PfTAONAf uuAw"a -.., otrurw1n 



Designed by: Natasha Rusdy Wong 

7th ICACA 2024 Conference Programme Book 
International Conference of Applied and Creative Arts 

FOSTERING CHANGES: 
UNLEASHING BOUNDLESS INSPIRATION IN THE CREATIVE ARTS 

© 2024 Faculty of Applied and Creative Arts, UNIMAS 

Faculty of Applied and Creative Arts 
Universiti Malaysia Sarawak 
94300 Kota Samarahan 
Sarawak, MALAYSIA 
Tel +6082 - 581398 
Fax +6082 - 581354 
https: //ocs. unimas. my/index. php/ICACA2024/ICACA2024 

Disclaimer: 
The validity and authenticity of content in every article is the sole 
responsibility of respective author/s. Any copyright violations are entirely the 
responsibility of the author/s. 

© UNIMAS Publisher, 2024 
All rights reserved. No part of this pubs cation may be reproduced, stored in 

a retrieval system, or transmitted, in any form or by any means, electronic, 
mechanical, photocopying, recording or otherwise, without the prior 
permission of the publisher. 

Published in Malaysia by 
UNIMAS Publisher, 
Universiti Malaysia Sarawak, 
94300 Kota Samarahan, 
Sarawak, Malaysia. 



TABLE OF CONTENTS 

KEYNOTE SPEAKERS 

Dr. Charles daCosta 

Dr. Hotta Azad Khan 

Assoc. Prof. Dr. Hamamah 

Mr Awang Damit Ahmad 

Mr Saadon Ishak 

ABSTRACTS 

2 

3 

4 

5 

6 

7 

8 



KEYNOTE 
SPEAKERS 



/ AMAS 
.i- 

MICA CA 
:! *:!, dl 

Dr. Charles daCosta 
Transdisciplinary Research in the Arts: 
Fostering Changes and Unleashing Boundless 
Inspiration in the Creative Arts 

Abstract. 
The Creotývt' Arts, recognized as fertile grounds for boundless inspiration, have 
often faced funding challenges, overshadowed by the traditional emphasis on 
sciences within universities. This paper delves into the pivotal question of fostering 
creativity while acknowledging its profound impact on lifestyles and industries. It 
explores Transdisciplinary Research in the Arts as a transformative force, unlocking 
intellectual currency and providing a roadmap for harnessing creative endeavours 
through critical thinking. Aligned with the conference theme, 'Fostering Changes. 
Unleashing Boundless Inspiration in the Creative Arts', this research seeks to bridge 
the historical gap between sciences and arts. It asserts that creative pursuits, 
far from peripheral, are inherently valuable to societal progress and innovation. 
The traditional marginalization of Arts subjects perpetuates a false dichotomy, 
a narrative challenged by Transdisciplinary Research's integrated approach, 
transcending disciplinary boundaries. By fostering collaborations across diverse fields, 
this methodology becomes a dynamic conduit for unlocking untapped potential 
within the creative arts. 

Through exploration of case studies and theoretical frameworks, this paper 
delves into how transdisciplinary engagement enhances creative expression and 
contributes to practical applications. It emphasizes dismantling silos within academic 
institutions, encouraging cross-pollination of ideas for innovative solutions and 
groundbreaking discoveries. The argument presented contends that transdisciplinary 
research in the arts offers a platform for fostering changes by reshaping the narrative 
around the value of creative endeavours. It stresses the integral role of exposure to 
critical thinking in navigating the intricate interplay between theoretical concepts 
and practical applications within the creative arts. In conclusion, the paper 
advocates for a paradigmatic shift towards embracing Transdisciplinary Research in 
the Arts. It asserts its potential to foster changes and unleash boundless inspiration, 
transcending traditional academic boundaries. The creative arts, approached with 
a transdisciplinary mindset, emerge as powerful agents of positive transformation, 
enriching both academic discourse and societal progress. 

Keywords: 
Transdisciplinary research. Creative arts, Intellectual currency, Critical thinking, Cross- 
disciplinary collaboration, Innovation in academia 
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Dr. Hatta Azad 
Khan 
The Creative Industry and Tertiary 
Education In Malaysia: What had we done 
and where are we? 

Abstract: 
"... one of the things that distinguishes human beings from our fellow creatures is 
that we are animals who tell stories" (Weaver, Alburger, 201 1). The creative industry 
is about content creation or story-telling. Arts schools, centers, and faculties in the 
whole world are teaching students to become storytellers. Since time immemorial, 
mankind has been listening to stories told by their fellow-beings. They could sit the 
whole night and sometimes till the early morning hours listening to stories being told 
by just one expert, either the Tok Selampit, Awang Batil or Penglipur Lora. In modern 
times, stories are told on stage by actors who play different roles and interact 
with one another. Then came the movie camera and the dialogues and actions 
recorded for public viewing as movies in cinemas. We established tertiary education, 
awarding diplomas and degrees to selected and talented individuals, hoping that 
they would be great writers, actors, and directors who could come out with products 
on par with those produced by our neighboring countries, if not the world. Do we 
succeed? Has there been anything comparable to Parasite (Bong Joon-Ho, South 
Korea: 2019) or Maharaja (Nithilan Swaminathan, India: 2024). None, and probably 
not yet. 

How much time do we need? We had been in this teaching, coaching, and training 
business for more than 30 years. We need to reaccess ourselves: the curriculum, 
teaching method, assessments, and evaluation. Do we teach subjects like Critical 
Thinking and History of Ideas? Do we practice project-based group learning 
exercises? Do we engage students and lecturers in a full-length feature film projects 
or stage musicals when all programmes could work together, giving their best input? 
Do we go into detail on the study of Stanislavski's method acting, the Suzuki method 
or the Alexander technique? The actors are the one who carry the story forward and 
make us laugh, make us sad or remorseful, frighten or reassure us, make us angry - 
an even, sometimes, make us want to change the world. They need to be well and 
properly trained before taking ttýt,; e rezponsibilities. 

Keywords: 

- , itive industry, Story tellinq Performing arts education, Curriculum It výtlrýt, rurrnt, 
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Assoc. Prof. 
Dr. Hamamah 
Behind the Canvas: 
The Existence of Female Artists 
in Malang Raya 

Abstract. 
The visuul arts in Malang Raya are known for their strong realism movement. 
However, they have not been as extensively studied compared to those in Central 
Java, West Java, and Bali, particularly the works of female artists. This research aims 
to document female artists in Malang Raya and explore the factors influencing their 

artistic productivity from 2019-2023. Using a case study method, this research focuses 

on female artists who participated in the "Mendengar Rupa" exhibition in Batu City. 
Data were collected from interviews, exhibition catalogs, and social media. The 
"Mendengar Rupa" exhibition is notable as the only exhibition specifically organized 
to showcase the works of female artists in Malang Raya during 2019-2023. Findings 
indicate that 23 female artists participated, displaying paintings in various media and 
embroidery works. Some artists began their careers through formal education, while 
others are self-taught. From 2019-2023, the productivity of these artists fluctuated, 

with an increase in works produced in 2019-2020, and a decrease in 2021-2023. 

The increase during 2019-2020 coincided with the pandemic, allowing more time 
for artwork creation. However, post-pandemic (2021-2023), many artists returned 
to other responsibilities, reducing their time for art. Further research is needed to 

understand the conditions and dynamics of visual arts in East Java to better grasp 
the challenges and opportunities faced by artists in the region. 

Keywords: 
Female artists, Visual arts, Malang Raya, Productivity fluctuations, Pandemic impact 



U&AS /30 WCA CÄ 
2 4241 

i 
Mr. Awang Damit 
Ahmad 
Awang Damit Ahmad: The 4 Decades 

Abstract: 
Awang Damit Ahmad is well-known within the Malaysian & Southeast Asia Art 

ecosystem. Considered a mentor by many renowned local artists, his consistent 
creation and education have marked his 40-year journey in art with numerous 
challenges and triumphs. From being a clerk at Telekom, he became a "street 
artist" in A Famosa, Melaka, then a student at Institut Teknologi MARA (ITM(, pursued 
further studies in the United States, and later become a lecturer at ITM (Now Universiti 
Teknologi MARA, UiTM). His dedication to art, particularly Abstract Expressionism, 

remains unwavering. 

This is evident from his significant solo exhibitions that highlight Malaysian and 
Sabahan culture on both national and international stages, establishing him as an 
important figure in the local art scene. This can be seen through several key solo 
exhibitions and notable works such as Essence of Culture (1985), Marista (1995), (raga 
(2002), Intipati Budaya: Menyelusuri Alam don Kepercayaan (2007), Marista Revisited 
(2015), GarisMEGA: Biografl Awang Damit Ahmad (2023), and Awang Damit Ahmad: 
Estetika Timur (2024). ICACA 2024 will explore the four decades of Awang Damit 
Ahmad's struggle to elevate the culture of his people through his works. 

Keywords: 
Abstract expressionism, Malaysian art, Cultural representation, Art mentorship, 
Southeast Asian art 
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Mr. Saadon Ishak 
Building a Personal Brand as a Cartoonist: 
Crafting Your Unique Style and Career 

Abstract: 
This keynote explores the strategies and methodologies essential for cartoonists 
to establish a distinctive personal brand. It examines the intersection of artistic 
identity and professional branding, emphasizing the importance of developing a 
unique visual style and a consistent thematic focus. The keynote delves into various 
approaches for self-promotion, including leveraging social media, engaging with 
niche communities, and collaborating with other creatives. 

The keynote addresses the role of audience engagement and feedback in refining 
one's brand. Through case studies of successful cartoonists and interviews with 
industry experts, the keynote provides actionable insights and practical advice 
for emerging and established cartoonists seeking to differentiate themselves in a 
competitive field. The findings aim to guide cartoonists in building a memorable and 
impactful personal brand that resonates with their target audience. 

Keywords: 
Personal branding, Artistic identity, Cartoonists, Visual style, Audience engagement, 
Self-promotion strategies 
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VISUAL TECHNOLOGY AND TRANSFORMATIVE JOURNEY 
OF THE IBAN'S PUA KUMBU MOTIF DESIGNS 

Ringah Anak Kanyan 4 Louis 

Faculty of Applied and Creative Arts, 
Universiti Malaysia Sarawak, Malaysia. 

kringah a unimas. my 

Abstract: 
This study explores the evolution of Pua Kumbu motifs in Sarawak, tracing their 
development from the colonial era to the present, with a focus on the impact of 
visual technology. The aim is to investigate how visual technologies have influenced 
the evolution of these motifs over time. The research addresses challenges 
related to maintaining authenticity amidst technological mass production and 
commercialisation, alongside concerns regarding traditional knowledge preservation 
and intellectual property rights. Methodologically, archival analysis, and visual culture 
studies are employed to trace changes in motif style and technique. The findings 
illustrate that visual technologies have profoundly shaped the development of Pua 
Kumbu motifs, often leading to digital adaptations that cater to contemporary 
market trends but may risk diluting their cultural essence. This study contributes 
to understanding the role of visual technology in both preserving and innovating 
traditional art forms, advocating for the cultural continuity and global appreciation of 
Pua Kumbu's significance in the modern era. 

Keywords: 
Cultural authenticity, Dayak heritage, Iban, Pua Kumbu, Visual technology 
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