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ABSTRACT 

Visual had played an important role in our daily lives and it was the matter of time before 

the social science researcher decided to apply visuals in their cultural studies. Hence, the 

introduction of a new method known as visual ethnography. Visual ethnography 

accommodates visuals such as photography and videography in enhancing their research 

documentation. However, the visual approach adapted by the ethnographers has yet to 

achieve their full potential with the lack of visual aspect presented in the visual data 

collected; indicating that the researchers did not focus on the image making process. This 

was due to the conventional method practiced by the social science researchers where they 

treat visual data as supportive evidence for the written texts; hence neglecting the importance 

of documenting visual aspect in the visual data. In contradict, the visual approach practiced 

by the visual arts researchers were able to produce visual data that exhibit visual aspect and 

interacts with the audience by applying visual arts disciplines and practices. The integration 

of art practice in ethnographic researches had shown significant outcome; and one of the 

practices applied was formalistic art practice. Thus, a visual ethnography research with 

Songket Rajang as case study was conducted through the implementation of formalistic art 

practice reflexively. With the application of formalistic art practice, the researcher was able 

to produce aesthetic expressive ethnographic visual representation of Songket Rajang. This 

research has proven that with the involvement of visual arts practices not only gave a new 

purpose for the visual data collected, but also introduced a new approach in visual research; 

proving the contribution of visual arts in research field.  
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Kaedah Seni Formalistik dalam Kajian Etnografi Seni Visual: Songket Rajang sebagai 
Kajian Kes  

ABSTRAK 

Visual telah memainkan peranan yang penting dalam kehidupan seharian kita dan lazimnya 

telah diadaptasi dalam etnograf, maka wujudnya kaedah baharu iaitu etnografi visual. 

Etnografi visual menggunakan fotografi dan videografi dalam meningkatkan prestasi proses 

pendokumentasian. Namun begitu, pendekatan visual yang diaplikasikan oleh penyelidik 

sains sosial telah menghasilkann hasil dapatan yang kurang efektif dalam penyampaian 

aspek visual; hal ini menunjukkan bahawa proses penghasilan imej tidak dititikberatkan. 

Pendekatan konvensional yang dipraktikkan oleh penyelidik telah meletakkan penekanan 

dalam data lisan dan menggunakan visual sebagai sumber sampingan bagi mengesahkan 

data yang diperolehi; ia merupakan faktor utama dalam masalah kekurangan aspek visual. 

Di sebaliknya, pendekatan visual yang dipraktikkan oleh penyelidik seni visual telah berjaya 

menampilkan data visual yang memaparkan aspek visual dan dapat berinteraksi dengan 

audien melalui penggunaan ilmu seni visual; dan salah satunya adalah kaedah seni 

formalistik. Oleh itu, satu kajian etnografi yang menggunakan kaedah seni formalistik 

secara refleksif bagi mengkaji Songket Rajang telah dijalankan. Melalui pengaplikasian 

kaedah seni formalistik, penyelidik telah berjaya menghasilkan data visual ekspresif yang 

estetik dalam penggambaran Songket Rajang. Kajian ini bukan sahaja telah membuktikan 

bahawa penggunaan ilmu seni visual telah memberi nilai baharu bagi data visual dan 

secara langsung telah memperkenalkan pendekatan baharu dalam etnografi visual.   

Kata kunci: Kaedah seni formalistik, etnografi visual, unsur seni visual, prinsip seni 

visual, refleksiviti  




