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ABSTRACT

This thesis discuss on the development of a conceptual model for Islamic furniture
design assessment through the application of the Asmaa' al-Husnaa attributes. The main
goal of the study is to identify Islamic furniture assessment design criteria for Good
Design. The challenge of Muslim furniture designers lies in identifying the correct
assessment criteria for Good Design from an Islamic perspective. This descriptive type of
research uses the mixed method to collect verifiable data in the Klang Valley. The
occasional chair is selected as sample for this research. The identified Muslim perceptions
constitute the medium of communication between designers and consumers through
various research activities. This research primarily involves observation, open-ended
interview, brainstorming, and protocol study for the qualitative method. In addition,
questionnaires with designers and furniture consumers complement the quantitative
methods. In the validation segment of the new model through protocol study a group of
practicing designers is involved. According to the preliminary finding, 44 attributes of the
Asmaa' al-Husnaa are suited to guide furniture designers. The concluding chapter
discusses applying the Asmaa’ al-Husnaa attributes and furniture design assessment
criteria from the Islamic perspective based on the new conceptual model and as points at

future research directions.

Keywords: Asmaa’ al-Husnaa, furniture design, Islamic concept, Islamic perspective,

good design, good furniture design, occasional chair, and Tawheed.
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Sifat-sifat Asmaa’ al-Husnaa sebagai Model Konseptual untuk Penilaian Reka Bentuk
Perabot Islam

ABSTRAK

Tesis ini melaporkan perkembangan model konseptual untuk penilaian reka bentuk
perabot Islam melalui penerapan sifat-sifat Asmaa 'al-Husnaa. Matlamat utama kajian ini
adalah untuk mengenalpasti kriteria reka bentuk penilaian perabot Islam untuk Reka
Bentuk Sejagat. Cabaran pereka perabot Muslim terletak pada mengenalpasti kriteria
penilaian yang betul untuk Reka Bentuk Baik dari perspektif Islam. Penyelidikan jenis
deskriptif ini menggunakan kaedah campuran untuk mengumpul data yang dapat
diverifikasi di Lembah Klang. ‘Occasional Chair’ dipilih sebagai sampel untuk
penyelidikan ini. Persepsi Muslim yang dikenal pasti merupakan medium komunikasi
antara pereka dan pengguna melalui pelbagai aktiviti penyelidikan. Kajian ini melibatkan
pemerhatian, temubual, sumbangsaran, dan kajian protokol untuk kaedah kualitatif. Di
samping itu, soal selidik dengan pereka dan pengguna perabot melengkapkan kaedah
kuantitatif. Sekumpulan pereka terlibat di dalam segmen validasi model baru melalui
kajian protokol. Penemuan awal mendapati, 44 sifat-sifat Asmaa 'al-Husnaa adalah sesuai
untuk membimbing pereka perabot. Kesimpulan, kajian ini membincangkan penggunaan
sifat-sifat Asmaa ‘'al-Husnaa dan kriteria penilaian reka bentuk dari perspektif Islam

berdasarkan model konseptual baru dan sebagai petunjuk arah penyelidikan masa depan.

Kata kunci: Asmaa’ al-Husnaa, konsep Islam, reka bentuk perabot, reka bentuk sejagat,

reka bentuk perabot yang baik, ‘Occasional Chair’ dan Tawhid.
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CHAPTER 1
INTRODUCTION

1.1 Research Background

A piece of furniture is understood as an object produced by designers to fulfill
certain human needs in terms of utility and comfort. It can constitute an aesthetic object
that reflects the ideals of a specific school of thought, according to artistic and scientific
principles. There are many categories of furniture design. According to Hassan and Sufian
(2013), furniture is defined as a movable object that supports the human body like a seat, a
reclining chair, a desk, an eating table, a bed to lay down and sleep on, an object in which
to store goods, and the like. Furniture can be produced using different application materials
such as metal, wood, rattan, plastic, concrete, fabric, rubber, and other materials (Hassan &
Sufian, 2013). The combination between designs and materials in furniture design
pruduces different perceptions. Good combinations of design and material give a positive
perception of furniture, which can be described as elegant, simple, functional, modern, and
others based on the consumer perception. According to Bennington (1985) as cited in
Ratnasingam (2003), the perception of a piece of furniture is determined by its aesthetic
appeal, functionality, and durability. Musdi et al. (2014) asserts that attractiveness of the
design can stimulate a positive emotional state or relationship between the consumer and
the product. This suggests that also in the case of chair designs, there are values involved
that can be identified through the assessment of human perception.

Perception is related to cognitive psychology and visual cognition. According to
definition, perception constitutes the cognitive responses towards the visual appearance of
the product (Shahriman, 2012). Mullen and Johnson (1990), understand perception as the

psychological processing of information received by the senses. The Islamic sense of



perception is related to the Muslims’ cognitive responses to visual perception based on the
level of individual belief (imaan). As the levels of spiritual awareness among the Muslims
differ, their enhancement reflects positive perception (Mozzaffar, 2013). However,
aattractiveness does not constitute part of the Islamic requirement.

The role of a designer is to create, analyze, and develop objects for consumer use.
Every year, designers all around the world are creating countless new furniture designs to
meet the latest design trends, demands, and production standards. While doing so, they are
also applying different design theories. Most design theories and know-how in current
furniture design practise is developed in the West. Western designers such as Dieter Ram
coined such terms as ‘Good Design’, another being ‘Universal Design’. The term ‘Good
Design’ has been by the International Council of Industrial Design since 1950 and is based
on perceptual sense and logic (Sparke, 1986). ‘Good Design’ is a trademark for products
that include all types of furniture designs. Ram’s ideas of ‘Good Design’ are based solely
on visual perception, selected theories, and a form of secular logic that excludes any sense
of religious or spiritual dimension. If we are to apply ‘Good Design’ from a distinctively
Islamic perspective, the designs have to include both visual perception and religious
considerations in terms of certain requirements, values, and belief, for example that of the
Oneness of Alah (tawheed). Viewed from the Islamic perspective, the soul and spirit of the
design should constitute reflections of the Divine. The Divine itself is closely related to
Allah, His Oneness and His attributes described in his His Beautiful Names (4smaa’ al-
Husnaa). The Asmaa’ al-Husnaa constitutes part of Islamic knowledge and ‘ageedah
under the category ‘Oneness of the Names and the Attributes’ (tawheed al-asmaa’ wa al-
sifaat) (Spaic, 2012). Most Muslims who have received basic religious instruction are

familiar with the Asmaa’ al-Husnaa and have memorized them. The Divine Names appear



in the Qur’an, the revealed Word of Allah, and thus constitute attributes which Allah
contributes to himself and describes Himself to His human slaves. The Asmaa’ al-Husnaa
enlighten the believer’s heart (qalb) (Baharudin & Mohamad Rizal, 2012) and are
internalized through recital and meditation (Mohamad Syamil, 2010). The list of the 99
Names begins with a/-Rahmaan and ends with al-Saboor. Implementing the concept of
Divine meaning into design knowledge is to develop the Islamic values in design

knowledge through the Asmaa’ al-Husnaa towards Good Design (refer to Figure 1.1).

. .Good
Design

Design
. knowledge
Islamic

values

.Asmaa "al
Husnaa
° attributes
Tawhid

Figure 1.1: Concept of Good Design from the Islamic perspective

This study highlights issues related to the assesment criteria of good furniture
design from an Islamic perspective and the application of the Asmaa’ al-Husnaa as a
conceptual guidance for the perception of occasional chair design. The study takes into
consideration the Divine Names and attributes and identifies the Islamic values and
concepts deemed necessary to be incorporated into the design. Islam constitutes the official
religion of Malaysia, which means that Muslims make up the majority of the population
(refer to Section 3.2). Designers and individuals involved in the Malaysian furniture
industry, specifically in the Klang Valley, seem not to be much concerned with Islamic

issues and Islamic perspective surrounding furniture design because they are more focused



on business profits and popular fashion culture. This secular influence is reflected in the
business practices, the priorities of the decision makers, and the mentality of the furniture
designers themselves. The end users meaning the Malaysian Muslims who purchase
furniture, would also benefit from some additional guidance. Practicing Muslims tend to be
aware of Islamic norms and principles when it comes to attire, food and livelihood, yet are
mostly unaware of the fact that they can also be applied to their furniture. This aspect will
be discussed in more detail in the next chapter.

According to Zulkifli (2015), principles in producing design products reflecting
Islamic values are still unexplored. This study aims to raise awareness among Malaysian
Muslim and non-Muslim consumers and designers about the Islamic perspective in
furniture design. This study also aims to promote Islamic values among non-Muslims
through the evaluation of Good Design. The lack of information and the limited number of
publications on modern furniture from the Islamic perspective provide an opportunity to
explore in depth the Islamic requirements for industrial design and furniture design

inspired by the attributes of the Asmaa’ al-Husnaa.

1.2 Problem Statement

This research attempts to resolve the issue faced by Muslim consumers in buying
products that fulfill the Islamic requirements. In terms Islamic requirement of furniture
design towards good design, Muslims are required to use halaal material, use non-
figurative decorations, moderation in design, and sustainability (refer to Chapter 3). The
Muslim Consumer Association of Malaysia (MCAM), a non-profit organization dedicated
to Muslim consumer issues encourages Muslim consumers to buy products that are halaal.

Muslim designers and furniture makers in Malaysia are encouraged to play their role in



this respect and contribute to this development by producing quality products for their
Muslim end users. The three problem statements that guide this research are stated and

explained below.

a) Design guidelines from an Islamic perspective are insuffieciently explored

The furniture industry is less of initiative to highly consider with promoting Islamic
values and is mainly monivated by profit making. In addition, the guidelines and
information available for buying good products for Muslim are limited. According to
Zulkifli (2015), the design guideliness from an Islamic perspective have not yet been
adequately explored by Muslim designers and researchers. Muslim designers,
manufactures and researchers lack the necessary exposure in order for them to be able to
identify the design guidelines from an Islamic perspective. However, as Muslim
professionals they should strive to obtain the correct information and create such

guidelines based on Islamic values and principles.

b) Little awareness of Good Design criteria characteristics from an Islamic
perspective.

Based on the issue stated above, the public, especially Muslim furniture designers
and manufacturers, lack awareness of Good Design criteria charactheristic from an Islamic
Perspective (Syukran.com, 2014). In order to remedy this situation, the required Islamic
design directions are provided in this research by proposing a new guideline for designers
and manufactures towards Good Furniture Design based on Islamic values, requirements
and principles. According to Syukran.com (2014), there are three main Good design

criteria based on Islamic principles to be considered by industrial designers which are



intention (neeyyah), easy and moderation. For example, a designer should have a good
intention to earn the pleasure of Allah before starting any design. Without good intentions,
efforts as a designer have no meaning from understanding of religion. Creating an easy and
convenient design is a concern in Islamic principals. In other words, creating the usability
design. Moderation is one of the principles involved and becomes the key to creating
design for less is more or simplicity (basaatah) categories.

The researcher is of the opinion that the values and principles required to be put in
practice in Islam constitute a very important professional aspect for Muslim designers.
Muslim designers ought to consider the specific Islamic requirements before creating
furniture designs in order to apply their knowledge and skills professionally as trained
designers but also religiously as educated It is the opinion of the researcher that there are
more than three Islamic principle suitable for industrial furniture design, which will be

discussed in the next chapter.

¢) Misunderstanding of the term ‘Islamic furniture’

Industrial terminology is used as design criteria in assessing furniture design in
terms of them meeting the requirements of Good Furniture design. The terminology in the
design industry has been created within a secular framework that does not include religious
aspects. Therefore, commonly understood as ‘Islamic furniture’ is furniture that contains
traditional elements consisting of crafts and arts products and not industrial products. As a
result, ‘Islamic furniture’ in its commun use is not related to Islamic practice and has
remained excluded from the industrial terminology. The term ‘Islamic furniture’ needs to
be understood in its actual context, namely that of Islamic values and principles applied to

all spheres of human activity. Furniture design from an Islamic perspective must be based



on certain principles based on Islamic values and must extend beyond the aesthetic and
exterior aspect of the products in terms of decoration and ornaments in the form of Islamic
calligraphy.

According to Mohamad Tamyez (1988), the Islamization of design cannot be
equaled to ‘Islamized’ design. Muslim designers need to consider the requirements of
Islam such as ‘safety’ and the like. Safety, for example, constitutes one of the design
criteria of Good Design according to international practice. This is also in accordance with
the Sunnah as the Prophet (peace be upon him) is reported to have said: "Be not in danger
and do not endanger (others)"” (Bukhari, Muslim, Ahmad, Ibn Majah, and Abu S'aid as
narrated by Sa'd bin Sinan al-Khudri).

This study has began by reviewed related questions of Islamic furniture was
questioned by Muslim designers. The question related regarding good charactheristic as
well as Muslim designers, the principles of creating a design from the Islamic perspective,
identifying the charactheristic of the Islamic furniture, and the understanding of
terminalogy of Islamic furniture design. This can not be answered because there are no
references that are valid for referring to the related issues. The values and characteristics
are inherent, but rarely emphasize the lack of knowledge. Muslim designers are also less
exposed to designs having links with religious values and design.

In the research survey, the practicing designers have become aware of the difficulty
in harmonizing the Asmaa’ al-Husnaa with the modern concepts related to designing
pieces of furniture they have beein trained in. For instance, they are familiar with Jawi
script as part of traditional Malay calligraphy or the traditional art of carving Arabic words
taken from the Qur’an. In their view, this kind of ornamentation renders a piece of

furniture as ‘Islamic’. They have not made a connection between ‘Islamic design’ and





