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ABSTRACT 

In this proposa l, the study of composi tion used by Rembrandt and Caravaggio was ca ITi ed 

Ollt. The researcher will study abou t the applica tion of composit ion used by the two an is ts 

in making the ir paintings powerful. By usi ng the co mbination of the two compos itions used 

by these two ani s[s, a perso nal anwork has been created. 

IX 



Kajian ini akan menfokuskan kepoda komposisi yang lelah digunakon oleh Rembrandt dal1 

Coravaggio. Pengkoji akan mengkoji komposisi yang digunakal1 oleh kedua-dua ortis 

lersebul dalam menjadikan lukisan mereka sebuah kOlya yang baik. Schuoh kOlya perihadi 

lelah dihas ilkan dengan menggunakan komhinosi Kamposisi keduo-dua ortis lersebul. 
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Chapter 1 


Introduction 


1.0 Introduction 

In this research, the researcher focused on tbe study on one of the impOliant clement 

in painting, which is composition and also the other element of portrait painting in brief 

particularly in reference to the portrait paintings of Rembrandt and Caravaggio. 

Through literature studies, research methodologies had been carried out to answer 

the objectives of this research to identify the types of composition present in pOlirait 

painting, the types of compositions used by Rembrandt and Caravaggio in three of their 

portrait painting and applying the findings of composition into a portrait painting. The 

type of research method chosen was qualitative, for the first method used is reterencing, 

which uses secondary sources and tertiary sources such as books, online sources and 

more. Then the researcher canied Ollt visual analyzing to identity the composition used 

in two of the selected pOlirait paintings by each of the three chosen al1ists. Afier 

obtaining the infol111ation about the types of composition used by the three artists in two 

of their portrait paintings, the researcher applied imitation method in order to collect the 

primary infonnation and experience while reconstruct the paintings. Sketches and 

experimentation were done in order to make the imitation as close as the original 

artwork. Data were collected and analyze for fllliher a more accurate outcome. 

With the data collected afier the analyzing, comparison between the compositions of 

the portrait paintings by the selected artists based on the two ali works were carried out. 
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The COlnn,nr;,;on will be done by companng the apphcation of the composition llsed by 

the two in ponraymg thc portrait that will be painted, 

The rCSf'arc then used the findings from the l1fe,VU)IlS comparisons by combining 

the best composition used by the two artists and applied it to the researcher's personal 

portrait painting. In the end of tbis research, a portrait painting with tbe application of 

the most suitable composition was produced. 

1.1 Research Problem 

Through earher research, it was concluded that COll1posi were llsed as one of the 

main element in producmg portrait painting, 

According to Aristides (2008), it was mentioned that old masters concur with the 

statement mentioned by Leon Battista Alberti where composition is the second most 

important element in art. Aristides also suggested that with the use of composition, 

audience will be able to focus on the main fOCllS point and travel to the other subject 

that the tJUIIWCI intended, By using the cOmpOS!llOlJ WIS,eIV, the arust is able to tell a 

story with his paln!ing, 

In another book also by Aristides (2006) stated that a art consist of the usage 

of visual identical of rhythm, melody, and hannony and the right amount of tension and 

resolution. With the vibrating of visual, could make the art appealing to the eye. 

As mentioned by Britton (20 I 5), he compared the fluency of Rembrandt in using 

composition to create the harmony proportion for his painting with a professional 

musician. This suggested that Rembrandt is one of the arnsts that is able to use the 

knowledge of composition at the lips of his fingers, 
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However, the researcher aim to identify the types of composition based on the 

comparison the selected works of Rembrandt and Caravaggio that is suitable to be 

combined and applied in a portrait painting. 

1.3 Research Questions 

I. What are the compositions in portrait paintings? 

2. 	 What are the types of composition used by Rembrandt and Caravaggio in their 

selected portrait paintings? 

3. 	How to combine the findings of composition used by Rembrandt and Caravaggio into 

a pOlirait painting? 

1.4 	 Research Objectives 

1. 	 Identifying the compositions in portrait painting. 

2. 	 Analyzing the types of composition used by Rembrandt and Caravaggio in three of 

their portrait paintings. 

3. 	 Exploring the possibility of combining the two artists' styles of composition in a 

personal artwork. 

1.5 Importance of Research 

In the end of the research, the researcher aim to fully understand the type of 

composi tion used by the old master that could help the future researcher and student in 

fully mastering the art of composition. 
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Chapter 2 


Literature Review 


2.0 Introduction 

Literature review is a reference or sou rces part in the thesis of the spec ifi c field 

(Ridley, 20 12) . As to sta,1 a thesis or research , researc her will ga ther sources and 

information about the parti cula r field in order to begin the research . Th rough lite rature 

revi ew, different sources and info11l1ation w ill be read and be used as the reference for 

th e works in ce rtain field. The theory or statement of the author obtained from the 

source could he lp ignite a brand new idea or theory. 

For this particu la r research proposa l, the literature review is based on the sources 

about the medium that will be used, which is pa inting. Next the element of art is 

mentioned. Through thi s literature review , the eleme nt of art was introduccd and 

defined accord ing to the state men t mentioned by previous scholars. But the main 

information col lected is based on the composition used by art ists in creating their 

artworks . Researcher had studied abo ll t the composition used by va ries arti sts that 

created breat htaking artworks. 

Other than that , resea rcher also obta ined refere nces based on the wo rk by the 

Dutch painte r, Rembrandt and Baroque painter, Caravaggio. Ana lys is and resea rches 

about the works of Rembrandt and Ca ravaggio were co ll ected to make an effective 

compari son. Information about the works of the arti st was co ll ected for analyzing by 

using the knowl edge obtained to interpret the composition used by th e art ist. 
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2.1 Composition 

Compos ition is a tenn used to explain the placement of visual elemen ts in a 

painting Or artwo rk (Evans, 20\7) . Acco rding to Ari stides (2008) , in mastering 

paintings, compos ition is a crucial element. It was suggested that composition is one of 

the import ant element in order for a painting to be powerful. 

There are as many wa ys of painting as there a re arti sts. But like any mode of 

expression the great di v ide between what makes fo r a good painting and a bad one 

(assumin g that the qua li ty of dra wing is equal) is the unde rl ying structure that ho lds 

every thin g togeth er (B ri tton, 20 IS ) . 

Painting is not just si mply placing objects onto the canvas or flat surface, but it needs 

specific planning and calculation in order to c reate a ' good ' painting. For this ma tte r, 

the alTangement or placement of objects in a painting is be tter known as compos ition. 

The s tatement can be supported by "Element s and princ iples of design" (n.d .), 

where it was mentioned that with the fully used of compos ition, the aliist is abl e to 

produce a much interesting artwork that displ ay rhythms and movements. By using 

composition wisely, the artw ork w ill be able to be presen ted III a more interesting and 

rhythmic way that w ill catc h the eye of the audience. A bea utiful painting is parallel to a 

beautifi.ll song (Aristides, 2006). According to Ari s tides who compares a bea utiful 

painting to a beautiful song, where a beautiful song can be defined as a song that is ri ch 

with rhythm, melody and hannony, and so does a pa inting. A painting that shows 
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rhythm, melody and hannony is able to attract the audience's eye mu ch easier. Not only 

that, a beauti fu l song is ab le to conveyor tell a story . A well-planned compos ition is 

important to the perfonnance of a painting (Evans, 2016). By applying the technique of 

composition w ise ly, the artist is able to draw the audience in and lead them thro ugh the 

movement of the whole pai ntin g and las tl y focusing on the main subj ec t; bence being 

ab le to te ll a s tory visually. 

2.1.1 Armature of the Rectangle 

The old a rti sts used geometric too ls or apparatus such as clippers, ruler, di viders, 

compasses to a id th em in findi ng or ca lculating the compos ition in the ir painting . As 

sta ted by Aris tides (2008) , by detennining the geometric principles such as diagonals of 

the rectangles, one is ab le to create a harmoni c divi sion. In The Painter's secret 

Geometry, Charles Boulea u introduced the "Armature of th e Rectangle". 

Figure 2.1 .1: The steps in creating (he armature of the rectangle 
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Aristides further sta ted that it is supremel y important for an artis t and it should be 

practi ced and memori zed. Also mentioned by Aristides, there consist of three common 

ways that artis ts apply th e amlature of rectangle to make th e pa inting more powerful. 

The first was to use the annature to frame a figure or object, the second was to pass 

through the vision of the figure , and lastly was to place an object or fi gure on the 

diagonal lines of the a[mature. 

2.1.2 Nature's Spiral 

" Let's take a closer look a t how the golden rati o applies to a design that occurs 

frequently in the natura l world - the logarithmic spiral" (Aris tides, 2006, p .24) . 

Accordi ng to the sta tement by Ari stid es, the golden rati o thai manifes ts the world IS 

shape as a logarithmic spira l, or beller describe as a nautilus shell. 

Figure 2.1.2. I : Na utilu s shell. 


Retrieved from http: //v.rwvi.seasky.org/deep-seaJassets/ images/chambered-nautilus ­


shell-se40jpg 
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mentioned that fo r a horizonta lly o ri ented rectang le, there w ill be a I ~ft and a right 

rabatment, whilst for a verti ca l rectang le, a top or bottom rabatment w ill be obtained. 

I. 'I ,t ~h " .. " 1- " '......""1 

Figure 2.1.3 . 1: Left Rabatment and Right Rabat ment 

!I'" I I. ""t 

Figure 2 .1.3.2: Top Raba tment and Bo ttom Rabatment 

As shown in the two figures above, Figure 2. 1.3. 1 and Figure 2. 1.3.2, the 

rabatment is made up fi'om a square and a rectangle with the rati o of approx imate ly 1.68 
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to I . According to Philippe (20 II), this composition is excellent for the square gave out 

the e lement of harmony and stability by consisting four equa l sides whilst the rectangle 

produce a secondary interest. 

As stated by Nelson (2013), by placing the main elements within the squares, the 

poss ibility of crea tin g a more powerful composit ion are higher. The placement of the 

main pictorial or acti vity within the two squares will crea te a situati on that a ll ow the 

painting to appea r harmonious to the viewers' eyes (M ize, 2008). The two sta tements 

mentioned by Nelson and Mize clearly show how the importance of rabatment m 

creating a strong composition to allow the painting to appear more powerful or 

attracti ve to the audience. The simplest way in deciding th e placement of the object is 

on the rabatment (Mize, n.d.). With the aid of thi s technique , one is ab le to strengthen 

their compos ition by placing their element in the right composition (Nelson, 20 13). The 

placement of the main subject on th e rabatment w ill create a focal point on the painting. 

Hence, on ly one s ing le focal region w ill be created in order to avoid equally divid ing 

the a ttention of the aud ience. 

2.2 Painting 

For thi s researc h, painting was chosen as the method used 10 portray a portrait. As 

stated by Pi les (n.d .), a French theorist, painting is an a rt that inc lude th e acl of 

portraying or imitating visual images on a flat surface. Different medias cou ld be used 

to produce a painting; Ihe medias include the better-known medias sLich as oi l paint, 

ac ry li c, and waterco lour. Whil st for the genre of the painting chosen for thi s research is 

rea li sm painting. Rea li sm is a name of a style of painting that resembles the appea rance 
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of the world , as mentioned by The National Ga llery (2016). and it was the genre of 

pail1ting during the realist movement. Realist moveme nt was the emphasi s for French' s 

a rt scene during the 19th century, with the leading arti st, CoUbat1 (The National Gallery, 

2016). This sty le of art depicts the subject matter, as c losely to how visuall y it is 

through our human eyes, crea ting an image that looks ' rea l' . 

2.3 Portraiture 

Accord ing to West (2004) by mentioning, th at a p0l1rait represents the 

uniqueness, physical, social state, characteristic of a certain il1dividuaL Thi s statement is 

th en supported by Sorabell a (2007) where a portraiture is a portraya l of an individual 

that represe nt the di stingui sh features and as weI! identifica tion of th at indi vidual. As 

mentioned by Erwin Panofsky in West ' s POrlrailure (2004), a portra it is a 

de tennina ti on w he the r humanit y is present in the one be ing portrait. During the ea rlies t 

renaissance era , artists portray portraits in the ir painting that mainl y focused on religion 

aspect. 

The hi story of portraiture can be traced back to the earli est time when men 

existed. As mentioned by Sage (2006), the oldest portrait was found in the Vilhonneur 

grot to near Angouleme that was believed to be 27 ,000 years o ld. The portra it was made 

up of s imple lines such as three horizontal lines for the eyes and mouth whi le one 

vertica l line for the nose drawn with calcium ca rbonate. But it was the anc ient Egyptian 

that made use of the art about 5,000 years ago (TATE, n.d .). Nonna l! y, the a rti sts tend 

to port ray the sitter with a mo re fl a ttery way, which is used as a record. For aliis ts' self­

portrai t, can be considered as a sub group of portraiture of self-di scovery. Rembrandt 's 
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was notably famous for it. 

2.4 Rembrandt 

Rembrandt Hamlcnszoon van Rijn, notably known as Rembrand t was born in 

Leiden in Netherland during 1606 (The nati onal GalJ ery, n.d.). Rembrandt is a painter 

and etcher during the 17th centu ry that made hi s name well known since the Dutch 

Golden Age for his works of contemporari es and illustration of bibli ca l scenes and se lf­

portra its where he plays with li ght and shadows (Biography.co m Ed itors, 20 14). 

The art of composition is not unfamiliar in the a11 of Rembrandt, as menti oned by 

Britton (20 15), he compare the fluency of Rembrandt in using composi tion to create the 

han110ny proporti on for hi s painting w ith a musician tha t uses the ins trument without 

any d iffi culties in memo ri zing the keys or chords. Rembrandt uses the sp ira ling 

composition where he learnt from Rubens and applying the use of chiaroscuro of the 

Dutch fo llower o f Caravaggio (Honour & Fleming, 2009). As mentioned by Honour 

and Flemming (2009), Rembrandt pra cti ced the a11 of composition from the fo ll ower of 

Caravaggio and of co urse app lied what Caravaggio is famous for, chi aroscu ro into his 

very own works. 

His mos t notable works include The Night Watch (1642), The Return oJProdigal 

Son ( 1669) and more (refer to Appendix 1.1). Rembrandt is al so famous for hi s se lf­

portrait paintings such as Sel/portrail with two circles (1665), Se!/porlrail with Beret 

and Turned up col/or (1659), Sel/portrait as the Apostle Paul (1661) and more (refer to 

Ap pend ix 1.2) . The perfection of Rembrandt works is no doubt with the applica tio n of 
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elements o f art , whi ch made hi s works astoni shing. Hence, there are a lot more th e 

researcher co uld lea rn from th e works of Rembrandt. 

2.5 Caravaggio 

Being known as one of the most arresting painters around the 1600, Caravaggio 

had paved hi s fa me through hi s paintings in the art scene (Hibbard , 1983). With hi s 

distinctive techniques and s tylistic abilities, Caravagg io was able to produce works that 

made him separate from other old masters (Zuffi , 201 2). "Caravaggio 's art made from 

darkness and light . His pictures present spotlit moments of extreme and oft en agonized 

human experi ence." (Dixon, 20 10, p. 153) The use of ligh t and shadow, w hich is also 

known as chi aroscuro in hi s works made him distinctive from other arti sts during that 

time Thro ughout hi s life , approximately 94 paintings were produced till hi s death in 

1609. 

Born as Michelangelo Merisi, born in Caravaggio nea r Mil an in 1573. Being the 

first son of th e three children of Fermo Meri si, a mason, where the name Caravagg io 

was given to him (Ca ravaggio Gallery, n.d.). His famil y was neithe r poor nor rich, 

whi ch made them fa ll into the categories of middle-c lass c itizen. According to Zuffi 

(20 I 6), Ca ravaggio received hi s fir st training in painting in the workshop of the 

Milanese painter, Simone Peterzano, where he took Caravaggio to Venice in the late 

1580s . It was be lieved that there is where Caravagg io was ex posed to oth er works 

during the Renaissance that later influence his painterly sty le. According to Aristides 

(2008), th e composition used in Caravaggio's Madonna c/i Pilgrims (1 603-1605) is as 

th e fo llowing, 

13 




Caravaggio used the irrational-based dimensions of the root 3 rectangle for his 

composition of Madonna oj the Pilgrims. He positioned the main focal point of the 

painting (the heads of the Madonna and baby Jesus) in the upper-left comer of the 

paintings, roughly at the 90-degree intersection of the main diagonal of the larger 

root 3 rectangles and the main diagonal of the smaller root 3 rectangle. Noticed how 

the head of the baby Jesus is positioned on the rectangle's main diagonal, and the 

head of the Madonna is positioned on the reciprocal diagonal. (p 39) 

His famous works include, The Calling oj SI. Aiatthew (1599-1600), The 

Inspiration oJSt Matthew (1602), Madonna oJ the Pilgrims (1604-1606), The Death oj 

the Virgin (1605-1606), The Seven Works o/Merc)! (1606-1607) and much more (refer 

to Appendix 1.3). 

2.6 Other Elements 

2.6.1 Light and Shadow (Chiaroscuro) 

The word chiaroscuro. which derived from an Italian word holds the mcaning of 

light and dark. (The National Gallery, n.d.) As mentioned, chiaroscuro is the use of light 

and shadow to manipulate the image by giving it a different vibe according to the 

creators. Mentioned by Maughan (2004). if the technique is successfully utiJized, one is 

able to draw anything realistically. According to The Editors of Encyclopaedia 

Britannica (2015), there are proof that chiaroscuro had since been used in ancient Greek 
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