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ABSTRACT

Brush, fabrics and dye stuff are the main materials for this research. This study is focuses
on exploring the brush waxing techniques on different kind of fabrics to figure out the most suitable
one for creating batik landscape. Various of watercolour techniques are experimenting using
different types of fabrics and brush in creating innovative products in this research. Therefore, these
result gave the researcher an inspiration to explore more on the relationship among types of fabric,
watercolour techniques and brush waxing techniques. Thus, the researcher chose the title “Batik
Art- Exploring Brush Techniques with Scenery Design”. A collection of casual wear fashion
products is created at the end of this research. Hence, the objectives of this research were to identify
what kind of brush is suitable for batik when applying the wax-resist and to experiment using dye
stuffs and different type fabrics. Besides, this research also aims to produce a collection of batik
landscape design on casual wear fashion products and to validate the products produced in the

research.

Keyword: Batik, Brush waxing, Scenery, Fashion Products.



ABSTRAK

Berus, kain dan bahan dye adalah bahan utama untuk penyelidikan ini. Kajian ini
memberi tumpuan kepada meneroka teknik-teknik berus waxing pada pelbagai jenis kain untuk
memikirkan yang paling sesuai untuk mewujudkan landskap batik. Pelbagai teknik cat air
bereksperimen menggunakan pelbagai jenis kain dan berus dalam menghasilkan produk inovatif
dalam kajian ini. Oleh itu, hasil ini memberi inspirasi kepada penyelidik untuk menerokai lebih
banyak hubungan antara jenis kain, teknik cat air dan teknik wax waxing. Oleh itu, penyelidik
memilih tajuk "Batik Art- Exploring Techniques Brush with Design Scenery". Satu koleksi produk
fesyen kasual dicipta pada akhir kajian ini. Oleh itu, objektif kajian ini adalah untuk mengenal pasti
jenis berus yang sesuai untuk batik apabila menggunakan lilin-menentang dan melakukan
percubaan menggunakan bahan-bahan pewarna dan fabrik jenis yang berlainan. Selain itu, kajian
ini juga bertujuan untuk menghasilkan koleksi reka bentuk landskap batik pada produk fesyen

pakaian kasual dan untuk mengesahkan produk yang dihasilkan dalam penyelidikan.

Kata kunci: Batik, Waxing Berus, Pemandangan, Produk Fesyen.
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CHAPTER 1

INTRODUCTION

1.0 Introduction

Batik is an Indonesian method of hand-printing textiles by coating with wax the parts not to be
dyed (Piper, 2001). Tradition of making batik is found in various country, including Indonesia,

Malaysia, Singapore, India, Japan and so on.

For Malaysia, it is the art of Malay clothing through the traditional batik sarong represent the
continuity of tradition and change with multiple cultural resonances. The Malays in the states of
Kelantan and Terengganu normally produce batik sarongs that adopted the Javanese technique and
proceeded to develop a local industry. Their layout, motifs, ornamentation, and techniques were

brought to East Coast of Malaysia, where they were adapted to the local culture.

Normally people will use the canting to apply the wax-resist but it just will make a very stroke
outline for the design. Through using brushing technique, difference shapes and sizes of brush to
choose to work will depends mainly on how large we want to work and how detailed we want to

get.

To produce a landscape design using brush technique will be easier because brushes can make
a better textural effects and details or short stroke to make the design more vivid like detail round
and flat brush is normally used in brush painting. Type of brushstroke techniques are also will
affecting the design that we want to produce such like brush ruling, scumbling painting, stippling

accurate splashes, graded wash, spray techniques and so on (Lerri, 2017).



Batik is a traditional craft and normally people would prefer adapted local cultural, flora and
fauna in the design such like the motif of aborigines, different kind of flora and butterfly is common
used in the design. Producing a landscape batik is still rare to be seen in the market especially when
this kind of design appear on couture dress. It is still a new concept that using batik technique to
produce a scenery design on couture dress and this may be a new market to make new generation

interested to produce batik.

From the Sun daily newspaper, our Prime Minister had suggests ways to bring batik to global
market by using new technology, new thinking and creativity, new materials, do research and
development with new platform so that the industry will be able to market at global level
(Arukesamy, 2016). Modernize the batik design and integrate contrasting colours because modern

design have much stronger appeal to the young generation than the traditional batiks.



1.1 Problem Statement

Although Malaysia’s batik is well known and there have many ways of technique to apply the
wax-resist but there is less explore about applying the wax-resist without canting, especially using
brush technique. Other than that, the impression of batik in young people mind set is a traditional
craft which contain cultural motifs and it takes time to process. Producing a scenery design using
batik on dress is rare to be seen in market. Using new thinking and creativity to develop a new

platform so that the industry will be able to market at global level.

1.2 Research Question:

The research will base on several questions:

1. What kind of brush is suitable for batik to apply the wax-resist?
2. How the brushing technique benefited in batik?
3. How to apply watercolour brushing technique to the wax-resist on batik?

4. How to produce a scenery design by using brush technique on dress?

1.3 Objective:

1. To identify what kind of brush is suitable for batik when applying the wax-resist.
2. To explore the technique of using brush in batik.
3. To explore the watercolour brushing techniques to the wax-resist on batik.

4. To validate the batik scenery for making a collection of dress.



1.4 Purpose of Research

To explore more techniques of brushing in batik and to promote the new concept on
applying scenery design on dress with using batik technique. In addition, to increase the motivation

for participation in batik among young generation in Malaysia.

1.5 Scope of Study

This research on the experiments using brush technique to apply the wax-resist will be
carried out in the workshop. All experiments were conducted at the Faculty of Applied and Creative
Arts, University of Malaysia Sarawak (UNIMAS). This research focused on using that kind of

brush is suitable to apply wax-resist to produce a scenery design.

1.6  Restriction/ Limitation

Although this research has reached the aims, there were some unavoidable limitations. First,
this research limits on the types of brush that is suitable for applying the wax-resist on different
kind of fabric. Need to get more types of brush and applying different kind of brush technique in

batik. This will increase the time to produce final products of the research.



1.7  Significant of the Study

Batik is a traditional craft that normally using canting to produce a traditional motif. There
is less explore by using brush technique or other techniques without using canting to produce a
batik product. This make new generation have less motivation to participate in batik painting. New
thinking and new creativity can help to increase the interest of young generation to contact with
batik arts. On the other hands, brushing technique can produce a meticulous scenery design better
than using canting. Hence, the application of using brushing techniques in batik to produce a

scenery design dress.

1.8 Conclusion

The researcher concluded that the result and experiment done from the previous research,
various type of brushes that suitable used by applying wax-resist to produce products. Among the
products to be produced by the researcher is the products suitable for fashion products which apply
with brushing techniques in batik. Besides that, the application of batik using brushing techniques

to produce a scenery design fashion products will create visually and tactile of texture.



CHAPTER 2
LITERATURE REVIEW

2.0 Introduction

Literature review is about survey, collect a series of data, analyse and synthesise the
information that refer from different sources, for instance academic journal articles, books and
websites. Moreover, theories and summary of research findings which are related to the particular

area of study also will be written down in this chapter.

2.1  Batik

“Batik is truly an art and craft for all times and all seasons. No matter when,
where or how it is produced, it is an enduring art form that is admired for its
intricate beauty and the unique and exacting skill utilized in its creation.”

(Piper, 2001)

Batik is a kind of oldest known method that applying wax resist to create a design on the
fabric. Portions of fabrics are coated with melted wax, rice paste, or some other non-water soluble
substance and the fabric is painted by dye (Piper, 2001). And the dye does not penetrate the part
that covered with resist and they remain their original colour. The process can be repeated due to
single waxing or from any number of layers. The wax-resist can be removed after completion of
the final layer of wax and dye. To permanently set the colour, can either choose to steam the fabric,

ironed it or apply sodium silicate on the surface of dye parts.



2.2 Brush Waxing Method

In watercolour history, there is always have different kind of brush techniques can be apply.
Applying the watercolour brush techniques on batik is a kind of challenge and it can produce
exactitude the hand’s motion and energy. For the brush line, there will be differentiate into positive,
negative, ghost, sweeping, delicate and parallel. While the solid areas by applying wax is categorize
as large areas, intricate areas, cracks and crazing areas and releasing areas (Piper, 2001). Figure

below shown the brush techniques by using an energetic negative brush line.

Figure 1: Jess in Hat by Jessica Hughes

(Source: Batik for Artist and Quilters, pg32)

2.2.1 Positive Lines

The unwaxed area will accept the dye and appear in the finished batik and the area is on a

light background. The size of the brush is due to the space around the positive lines.



2.2.2  Negative Lines

Apply wax directly onto the cloth. The line will remain colour when the fabric is dyed.

Negative line applied in a direct manner, they likely to retain the energy of their application.

2.2.3 Ghost lines

They are hair-thin lines that appear when the brush stroke of wax meet but do not overlap.

Tiny fissures of open fabric between the strokes accept the dye and appear as fine, linear patterns.

2.2.4  Sweeping lines

They denote the motion of the brush and the pattern of bristles. Normally use a stiff brush
to swiftly and firmly apply the wax. Draw the line and lift the brush of the fabric in a single, smooth

motion to leave a wispy tail of brush marks at the end of the line.

2.25 Delicate lines

They are a narrow line with using a narrow detail brush. Need to take care to see the very
fine marks soak through the fabric. Lines that have not totally penetrated to the fabric can be
rewaxed from the back of the cloth but will thickening the line, thus will chage the original of the

design.





